Biography Igor Ardasev

Pianist Igor Ardasev (born in Brno in 1967) graduated from the Janacek Academy of Music and Performing Arts and has participated successfully in numerous national and international competitions. He was awarded 5th prize in the 1987 Tchaikovsky Piano Competition, 3rd prize in the 1988 Prague Spring Piano Competition, became prizewinner in the 1990 Maria Callas International Piano Competition in Athens. He has been laureate of the prestigious 1991 Queen Elisabeth Piano Competition in Brussels and  received the "Daniel Sternefeld Price"of the Flemish Radio, and 4th at the International Piano Competition Marguerite Long-Jacques Thibaud in Paris 1996. 
Ardasev has toured Japan, Germany and Austria with the Czech Philharmonic Orchestra, and Spain with the Prague Chamber Orchestra. He is a principal guest-artist of the Brno Philharmonic Orchestra and has toured Europe extensively with this orchestra. He regularly appears with distinguished international ensembles such as the Philharmonic Orchestra Jena, Sonderborg Symphony Orchestra, NDR Orchestra, Royal Liverpool Philharmonic Orchestra and the BBC Symphony Orchestra London. He has given numerous recital performances all over Europe. 

He forms now one of the best piano duos with his wife Renata Ardasevova.They recorded Dvorak Slavonic Dances for four hands and Smetana's "Ma Vlast" (" My Country")  also in the version for four hands.   

The latest activities included recordings of Bohuslav Martinu Piano Concertos No. 3 & 4 with the Prague Symphony Orchestra. Igor Ardasev performed with the Odense Symphony Orchestra, Sonderborg Symphony Orchestra, Royal Liverpool Philharmonic Orchestra (Cond. Petr Altrichter - Brahms Piano Concerto No. 2 ), the Slovak Philharmonic and the BBC Symphony Orchestra London (Cond. Jiri Belohlavek - Martinu Piano Concerto No. 3 - within the Martinu Festival in London ). Solo recitals were given in Netherlands Amsterdam, Apeldoorn, Nijmegen, Arnhem. In the near future, Schostakovich 24 Preludes for piano Op. 87, Martinu: Piano Quintets No. 1 and 2 and Shostakovich Piano concerto No. 1 (live recording with the Prague Symphony and conductor Maxim Shostakovich) for SUPRAPHON will be recorded. 

Ardasev toured the Netherlands in recitals and duos with his wife Renata.

They are now touring in Rumania and in Latvia with the program "Czech Dreams", with works by Dvorak and Smetana.

 Igor Ardasev is an artist of the Supraphon Records. 
CDs available: 

· Tchaikovsky: Piano Concerto No. 1, Four Solo Piano Pieces (Czech Philharmonic Orchestra, cond. J. Belohlavek, live) 
Supraphon 110952-2 031 

· Liszt: solo pieces 
Supraphon 111519-2 131 

· Janacek: unknown works (with R. Firkusny) 
Supraphon 111878-2 931 

· Mussorgsky: Pictures at an Exhibition, Beethoven: Hammerklaviersonate, Martinu: Obkrocak (live) 
Supraphon 112194-2 131 

· Smetana, Suk, Novak: "Song of Love" 
Supraphon SU3183-2 131 

· Dvorak: Slavonic Dances for four hands (with his wife Renata) 
Supraphon SU0001-2 131 

· Dvorak: Piano Concerto, Jezek: Piano Concerto, Bugatti Step (Brno State Philharmonic Orchestra, cond. L. Svarovsky) 
Supraphon SU3325-2 031 

· Prokofiev: Piano Concerto No. 2, Tchaikovsky: Fantasy for Piano and Orchestra op. 56 (Prague Symphony Orchestra, cond. L. Svarovsky)
Supraphon SU3382-2 031 

· Dvorak: From the Bohemian Forest, Legends (with his wife Renata) 
Supraphon SU0536-2 131 

Reviews:

 

Editorial Reviews

Dvorák’s lively "Slavonic Dances" are favorite encores for orchestra, much less frequently heard in its original version for piano duet. In those orchestral versions, as with many of Dvorák's works, there is a general conception that Czech musicians give the best performances, that they have an instinct for the rhythms and folk music influences. This recording features the Czech husband-wife piano team of Igor and Renata Ardasev, and they have good instincts when it comes to working together, but not necessarily enough to make the most of these dances. This was the first time the two worked together on a project, according to the notes, but there are no technical ensemble problems in their playing. Despite being soloists before this, the two are excellent at making their parts work together. There is no competition between them to have their own part heard above the other. They plainly bring out each other's important lines and figures without hampering and confusing them by what is meant to be accompaniment. There is a good deal of dancing energy and liveliness here, and a sense of phrasing and shaping in each section of each dance. It's just disappointing that that sense of phrasing isn't more expressive, more dramatic, more sparkling. These don't need to be flashy and melodramatic, although they can be and can be quite enjoyable that way, but a little more tension and suspense between sections here and there would have been nice. The Ardasevs barely slow down between the first and second parts of No. 1 of the Op. 46 set, and use hardly any ritard before the second theme comes back toward the end of it. "Dance No. 10" (Op. 72, No. 2) is lilting and song-like, but there isn't enough ardent longing in it. There also isn't enough of a difference between readings when a passage is repeated. To add to all this, the sound of the recording is dull, although it does nicely pick up the extreme registers of the piano without making the upper keys too bright. The ensemble work here couldn't be better, and these "Slavonic Dances" do move along, but the Ardasevs need to add some panache to top them off. Patsy Morita
